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of material. Miss Abbot of The Metro- 
politan Museum spoke of methods of study- 
ing photographs. In the absence of orig- 
inals, photographs constitute the material 
of the course, and should be accessible at 
all times. The students should be required 
to make constant and independent use of 
them. Lists of questions to be answered 
from the photographs without the use of 
books give vitality to the work and an inti- 
mate familiarity is gained by laboratory 
drawing in connection with courses in his- 
tory or criticism. 

After the business meeting, the conven- 
tion closed with a paper by Professor Zug 



(Dartmouth) on Typical College and Uni- 
versity Art Courses. In illustration of the 
relation of drawing to historical study a 
series of interesting exercises by students of 
Mount Holyoke was explained by Miss 
Foss. Considerations of great interest 
were brought forward in Professor Zug's 
carefully prepared report. The questions 
involved called for careful consideration 
and the Association is not prepared at pre- 
sent to take any definite action. It is will- 
ing to devote several years if necessary to 
this subject which affects in so large a mea- 
sure the higher education of the country. 

E. R. A. 
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EMBERSHIP— At the meeting 
of the Board of Trustees held 
April 19th, John W. Alexander 
was elected an Honorary Fellow 
for Life, in consideration of his devoted and 
valuable services as a member of the Board 
during his presidency of the National 
Academy of Design. 

The Fellowship in Perpetuity of the late 
Daniel S. Ford was transferred to Charles 
Miner Thompson, Editor-in-Chief of the 
Youth's Companion. 

The following persons, having qualified 
for membership in their respective classes, 
were elected: 

FELLOWS FOR LIFE 

Frederick E. Lewis 

John W. Simpson 

Through the sum of their contributions as 

Fellowship Members 

ANNUAL MEMBERS 
E. A. S. Clarke 
Mrs. James Porter Fiske 
Sarah Belcher Hardy 
George Leland Hunter 
Mrs. Leo Lorenz 
Felix Meyer 
Frederick S. Minott 
Charles D. Norton 
David Rumsey 
Mrs. Charles H. Sherrill 
Mrs. Anna W. Simpson 
Edwin H. Stern 
L. M. Stubner 
Stevenson Taylor 
Clarence Whybrow 



A New Gallery of Tapestries and 
Textiles. — The withdrawal from the Mu- 
seum of the Chinese porcelains lent by Mr. 
Morgan has made available for general ex- 
hibition purposes the large gallery known 
as D. 10 in which the collection was first 
installed twelve years ago and which, until 
the present, has never been used for any 
other purpose. The dimensions of this 
gallery — it is nearly a hundred feet long, 
and with the exception of the main halls, 
the largest single room in the Museum — 
fit it for the display of large tapestries and 
those pieces of furniture which from their 
size appear crowded in the smaller spaces of 
the Wing of Decorative Arts; and with this 
fact in view it has been made, for the pres- 
ent at least, into a gallery of tapestries and 
European textiles, interspersed with a few 
specimens of Gothic and Renaissance 
furniture, some of which have not before 
been shown to the public. The sixteen 
tapestries which fill the walls include two 
early Gothic pieces of great interest lent 
by George Blumenthal, the fine Cupid and 
Psyche set formerly in the collection of the 
Duchesse de Dino, and now owned by 
Joseph Sampson Stevens, and the three 
well-known Mortlake hangings, two of 
them lent by the estate of A. W. Hoyt and 
the third by Mrs. A. von Zedlitz. 

All of these tapestries have previously 
been exhibited here and were described in 
the Bulletin at the time of their first re- 
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ception, either for the Flemish Exhibition 
at the beginning of this year, or earlier. A 
notable addition, however, to the tapestries 
shown in the Museum is the set of six Ren- 
aissance pieces which fill the south wall of 
the new gallery, recently lent by Mrs. 
Charles T. Barney, and now for the first 
time available to the public. These were 
secured a number of years ago through the 
late Stanford White, who built to house 
them a room which was one of his most 
characteristic and most successful achieve- 
ments, but which has recently been de- 
stroyed by a fire, which, fortunately, spared 
the tapestries. The set is typical of the 
finest Renaissance weaving and is further- 
more interesting as being Dutch, not Flem- 
ish, and the work of Francois Spierinx, one 
of the most expert master-weavers of his 
time, who, originally from Antwerp, es- 
tablished himself in Delft toward the end 
of the sixteenth century. Here he executed 
for the English Government a great series, 
The History of the Armada, which when 
imported into England helped to bring 
about the establishment of the Mortlake 
looms. Each piece of Mrs. Barney's is 
signed "Franciscus Spiringius fecit," three 
bear the Delft mark, and one is dated 1610. 
On one is a double "B" similar to the 
Brussels mark, unexplained in view of 
Spierinx's name above and the conclusive 
evidence of Dutch manufacture of the other 
pieces of the set. The designs, which are 
apparently French and somewhat earlier 
than the weaving, illustrate the history of 
Diana; the borders are arabesques and 
figures of the most characteristic kind; 
while the execution of the whole is of the 
finest description. 

Ecclesiastical vestments are exhibited in 
cases in the center of the room. Some 
of these were described two months ago, 
although not at that time on exhibition. 
A cope and chasuble, Spanish work of the 
late Baroque period, lent by Mrs. Archi- 
bald G. Thomson of Philadelphia, are ex- 
ceptional examples of the embroidery of the 
time, while a number of earlier pieces of 
needlework, also lent by Mrs. Thomson, 
supplement the various similar specimens 
owned by the Museum. From the same 
lender other interesting textiles have been 



recently received, which are now placed 
throughout the building. D. F. 

Textiles Supplement. — With this 
number of the Bulletin is issued a sup- 
plement devoted to a statement of the 
Museum resources in textiles, with partic- 
ular reference to the needs of students, de- 
signers, and manufacturers. This state- 
ment has been made as brief as possible, 
aiming to inform the reader regarding his 
own interests in this direction. The 
number is illustrated with typical ex- 
amples of the textile art. 

Class-Room Exhibits. — The exhibition 
of Fundamental Principles of Form and 
Color Harmony, prepared for the American 
Federation of Arts and presented to it by 
the Art in Trades Club of New York 
City, which was on view in the Class 
Room of the Museum from April 12th to 
24th, attracted a large number of interested 
visitors. 

The exhibit was planned to show the 
principles of form — consistent structural 
unity, balance, movement, emphasis, and 
relative space division and sequence; the 
principles of color harmony — psychological 
significance, hues, value, and intensity; 
kinds of color harmony — analogous, com- 
plementary, and balanced; and the decora- 
tive idea — backgrounds and personality 
in the room. It consisted of charts, draw- 
ings, and samples of materials. 

Such an exhibition as this is of value not 
only because of the lessons it teaches, but, 
from the Museum point of view, because 
it gives emphasis to the results of the study 
of collections like those owned by the Mu- 
seum — furniture, textiles, etc. — and be- 
cause it draws attention to the opportu- 
nity given by the Museum, through its 
Class Rooms, for work along just such 
lines. 

The exhibit followed one of last year, 
when the work of children from the Settle- 
ment Guild, under the direction of Miss 
Kallen, was shown, and preceded one of 
work in creative designing done by chil- 
dren from the Greenwich House Settlement 
and the Little Italy Neighborhood Asso- 
ciation, held from May 1st to May 10th. 
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Lectures for Children of Members. 
— The first season of story-telling hours for 
children of members, now completed, may 
safely be counted successful and a second 
season assured. To the stories already re- 
ported in these columns should be added 
the last two, The Sculptor and His Clay, a 
sympathetic and delightfully intimate talk 
by Mrs. Herbert Adams given on March 
13th; and Men of Iron, the story of Edward 
the Black Prince in its setting of life in the 
mediaeval castle or in knightly exploits, told 
on March 27th by Mrs. Agnes L. Vaughan. 



An advertisement in a recent period- 
ical states that "by special privilege" a 
certain manufacturer was permitted to 
make a copy of an object in our collection 
with the original in view. In justice to the 
Museum, and in fairness to other manu- 
facturers, artists, and designers, it should 
be stated that there are no such special 
privileges for any individual. All oppor- 
tunities for study or copying which the 
Museum can offer are extended equally 
and impartially to everyone who conforms 
to its regulations on the subject. 
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Antiquities — Egyptian 
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Antiquities — Classical . 

(Floor I, Room 8) 
Arms and Armor 

(Wing H, Room 9) 
Ceramics 



♦Statuette of Isis and Horus, fig- 
ure of bird, box with figure of 

crowned uraeus on top, of 

bronze; four alabaster vases, 

eight blue-glaze amulets, blue- 
glaze ushabti, green-glaze figure 

of Taurt, one carnelian, one 

paste, and two gold plaques, 

seven strings of beads of gold, 

glass, and various kinds of stone; 

eight steatite, one blue-glaze, 

and two carnelian scarabs, five 

other seals, and a gold ring with 

green jasper plaque inscribed with 

the names of King Thothmes 

III and Queen Hatshepsut; 

green jasper heart scarab of a 

Queen Amenardis and four other 

stone heart scarabs; and 

mummy of a cat with braided 

linen wrappings Gift of Mrs. Frederick 

Thompson. 
*Painted wooden figure of a horse 

and rider, XVII-XVIII dy- 
nasty, and painted sandstone 

slab from a door-jamb of a The- 

ban tomb, XV 1 1 1 dynasty Purchase. 

Four modern reproductions of 

Greek terracottas Anonymous Gift. 

Colletin, Italian (Venetian), 1650. Purchase 

jCeladon vase, Korean, Koryu 

dynasty Gift of Samuel T. Peters. 

f Biscuit statuette, Lord Lynd- 

hurst, English (Derby), about 

1810 Purchase. 

fGroup, English (Staffordshire), 

early nineteenth century Purchase. 



*Not yet placed on Exhibition. 

fRecent Accessions Room (Floor 1, Room 6). 



